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l ntroducti on

I had seen a preying woman image in a photograph book
taken in, that showed me pieces of people's life in t}
person who paintinghehresr, htouursnei nwgalal laontd ooft pages, | saw
and at the end of it, | faced that women. Closing eyes

She appeared very pure, withoutycbdbwukcadaebngandntdebhutwwa §
can be when she prays from the depths of her own heart.
The person who showed me the photograph book was just
abroad, I'talia, he was 43 years old, near the end of hi
studying E&Bthei homedwidalydp®&FfFoti mme year, he let go of oi

di scovering this book made him change his paintings.

We al | l'ive in | ands shaped by their own environment s,
el ements bring us both bene°ts and hardships. I't is no
them i s, in factt,o gdmdtrhilnaghdumningduecul t ur e. However, onec

scenes fr om Botuhri ndgasi Ityh alti viekasy s eemElaori shi ot edDue menm k & v da

photographs teaching him the brd Idlicawitnd,i fhee ifno cauns eedn var

born in. As a result, his painting style were changed,
cultures of his home country, Japan, to create his work
From the ordinary to sacred, twenty artworks by Kazuhe
make you feel familiar, but we can't °nd the same thin
So, there are atmgspgheriesusliiolns nonstttaleen @amte. bAs olhe] odk
remembered the beauty of the above woman. I felt that
qgui et . I ntuitively, I realized that his art is just [|il

spawpeerhaps there is the or iEdiir oafbshirsacme mtoall idt yc oaund dl s
when we try to think about such profound things using

express. 't is Iniikeg,gazi mayt dhwamared ail ways no shapes, or |

t wo hands. I feel that such wordl ess things tow qui et

KUJI RANOHONE GALLERY
Mi ki ko i da, 2026.
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AboKKazuharu Enami

Kazuharu Enami, a Japanese painter, was born in 1952 i
Prefecture.
He uses acrylic paint, pastels, sumi (black ink), pigm

materials to create his artworKks.

Before beginning a work, he does not have a °xed °nal i
and, at ti mes, shaves or washes them away, gradually <c
l'ines natural luy famer,gdeorm atph@eirees the i mages they evoke
moti fs.

This process is |ike creating existence out of nothing.
only as forms shaped by his experiences, senses, i nsi g
hi s Hoirf eEnami ,s paani natcitngofi revealing his truly 1ife. I n
styl e, and it is expressed in a highly fascinating mant
Enami s main form of work is tableau paintings using W
produced a series of drawings on paper, enriching the ¢

He began exhibiting his work in 1981. Since 1991, his
has continued to present his work in galleries through
Sol o Exhibition goheée?tdcmarkntthebéBth edition of his

He is also a member of Kokugakai, an a(sBhhe isxadntoein od k|
i da)

. Main galleries

Harper's Mi | | (Kofu, Yamanashi) / Gallery So (Ginza, To

Gal I @hriyh(a) / KUJI RANOHONE GALLERY(Chi ba) / ART GALLER
Gl NZA( Department gallery, Tokyo) / Hankyu Department St c

,Public collections
Yamanashi Prefectur al Museum of Ar t / Yamanashi Prefe
Cul tur al Di vi sion of Yamanashi Prefecture |/ Cul tur al Di
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From Arti st Statement

|l usually use the Fifty Sounds Table of the Japanese s

However, I had never really paid attention to I roha Ut ¢
poem and is no |ledgteoday.mmonly us

Recentl vy, I reread I roha Uta, and | was surprised by hc
transience and a deep philosophy rooted in the Japanes ¢
Ui no okuyama kefu koyete, asaki yumemiji yoimo sezu (

I felt that this verse expressed a conclusion to what

That is, we should not seek to paint skillfully, pur sue
we become full of ourselves. We should continue paintir
me , i s exactl|l ynttelme spdtti eof a pai

(This is my opinion.)

I would be very pleased if you would visit my exhibitioc

By Kazuharu Enami

*(1) Fifty Sounds Table of the Japanese syll abary:

The main system of Japanese syllabary used today. It 0 s
according to consonant s.

*(2) lroha Ut a:

A poem composed of 47 kana characters, each appearing
have been created betweEnhhtbtent atieedOth and mid

*(3) Ui no okuyama kefu koyeVgAsgasakilo y®mAnhi\YMFdy oi mo s
y):

This is the | atter half of Il roha Ut a. I'ts meaning i s nc

expressing a sense of i mpermanence rooted in Buddhist
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Summer girl
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